


Toward a New Definition of ''Strange., 

JAMES 

Sorry to be so contrarian. but I wanl lo begin by saying why nertliei 111< inform• nor 
beauty are ope,ative oooeepts rn this e>Jtibitron. The inlorme rs an mremely templlng 
concept fOf an incrtasing numbe, of artists: 11 seems 10 olfe, a way out of Greenbl!fgian 
mooemism. a way around 111< current lascinatioo In cyberspace and unrefleetM mulli• 
media rnstallatl-0!1, a strong anll(!ole to current p,aetices Iha! still depend on romantie,sm 
and lhe sublime. iln alternate to current con~ms will'I kftsth Md camp, and M imp,ove-­
ment on theorres ot abjtct,oo, the ,body, and horror II does those things, but it" also the 
very specific product of just two•~ histo,rans !Rosalind Krauss, and to a much lesw 
degree Yve-Alarn Bois). at a speeillc place ln tlleil careers (for Krauss, a moment in which 
it seemed important to resist readings ol surrealism and Satallle proposed for example 
by G,.rges Ordl-liullermao). resl)O<lding to particular historical sources {Satarlle's die• 
I,onary. and the newly-redisoovered ~men surrealist photographers), and reconliguring 
particular disciplines (especially the inte,secllon of art criticism with the art history ot 
surreatrsm, an Intersection that is put to work lhronghOul the boo~ F01mless). So the 
lnfamteneeds to be used wi1h caulion. if ,t i.s to be apphed outside tha particular 00111;:ems 
of fwm/ess. Can it really be a pass•kay for ,urreol posl-minimat practrcer 

Vlell, lookily I can't answe, that In this essay, Given another 30.000 words I would want 
to argue that the inlorme is the theory du /otlr, whrell aMually !unctions in an illogical 
man11er to gel alt sorts of unrelated proitcts started. I lrke ·ruptured beauty" bet1e,, except 
that the current renascence ol beauty is so utterly =eplually confused (S1einer. Hickey, 
Nehamas. Scarry, Booiley, S.lnl-Giroos-the srtuation is entirely ridiculous). Tlrere is M 
lheo<y oi the emergence of beauty, e..,, Hickey's theory Is so tiddled with conuadicilons 
(and his leaching sh<lt through witll inconsistent students) that It Is more an lnspi1ation 
10 change than a coheient program. "Ruptured,• on the otller hand, set.ms exactly 1lghl. 

let me propose, prov,s,onally, that lhe worlls In lhrs exhIb11ron share a sense Ural tire 
immediate past is sligblly but not rrreparably lllllkeo. and needs to be repaired-flOt a 
postmodern allenatiOtl, or a nihilistic dismissal ol history, but a feeling tllal the past 
Ms fust fractured a bit, and therefore needs to oo vealed as II It we,e a b<ol:e$ limb 01 
a mach\ne that has recently stopped wo,kinr. Heedless to say "strangeness" as I'm iomg 
to define it Isn't a Rase:tla stone tor this exbibrtJOO or tor curre,,l art practite, but 11 is a 
conce;,t lhal I think applies tar more wldel)', and mo<e close!Y. than tile lnf.,m, or b•all1y. 
Some b1ief e,amples, 

I. Perhaps the close.I to tile inlorme ls ~lyn '"ll!l'S worll. but wil~an important (ro 
fact. debltitatinR)caveaL Ktauss and Bois explkillyderly 11,at the m/w,nels related 11> tbe 
abject, and Nevel's work llelongs clearly In the latte, lradrtion.11 descends m tnterest,ng 
ways 1,om minimalism, and it ....,.s rls lliemes botll to Pop and to fva Hesse, but ii is ju,t 
tile krnd of wo1k !Mt Ktauss exeluded lrom'F01mle,~ lhat mo,., in fwmless," perhaps 
historically ,mplausibte gP1en the rnuemenllll closeness of lhe abje<l and th<! lnfo,me, 
m the present cootext, I\'s Inlerestin1 tlial lle,el's wr>rl< also asks f0t a iethrnking ol the 
11/i/ity of the older tradihons-theres a d!slocali<>n. a ·ruptuie." ,n the use ol recent art 
history, whrtb fits my Iheme 

2. Anolher ol llte '1llegillmal•" readings of the in/orme equates i\ with whatever rs 
taken to be unrepreseolable. S11ane Hullman·s Installation incllH!es all kinds of ordrnar1 
oo)oots imagin,d as 11 they wm the exotic and nearfy inv,s,ble vaces and notation, ol 
science. Ultimately, ~rt< ol 1his kind (lncludln,, ior example, th• <We<lly domestic images 
made by Mario Br•ll!f) owes its genealogy not to Setaitle but to Jean-Fran90is ~lard. 
especially the seminal e.hibitton Les fmmalerfeut wh1th posited a postmodern sublrm• 
understood as immanent presence wdhout s.ienlticab(){I. {A ,eoenl con'hlluatlon, in mod• 
ernisl m.ode, Is /\lain 8esa111on's book The F01bidden lmoge.) The rno,e mysterious lhe 
tr...,s, the deeper the advance into the unrep1esentabte, such is th< prOl)Osal made by 
lhls ijnd of art. which I find very promising. It's also the case lhal the past-1n U,~ case. 
the past ol art lhat'WOrl:ed with scle11<e-ls in need of extensive relhinklnr. 

ELKINS 

3. Mrcllael Krresul's paint1ogs belong m01e systemat~alty to the same llOSt-mlnnnahst 
field, wt'lere ·'systematic" de.notes an absence o1 1efem1ces oulside the immedjale domain 
of painhng (as it's defrned, In particular. by S1ephel> Melville's very rmpo.1ant catalogue 
A$ Painting!. H,s muniply-taye1ed parntings also ,et use lo display the lastidrous and tabor­
fnte11s1ve manntr in which they Yl'tre produced, unless-as he says-a vtewe, happens to 
notice the lh~tness of u,e paint ,n cross-section. That reticence is extreme, but it could 
be made even m«e so, It could be absefutely disgursed. and al the moment there is 
nothing in the logic ol the paintings themselves that would argue against such a meve. 
unless it i•a sense that tile way fo,v,ard cannot beannlmpleextension ot mlnrmallst and 
suppo,1/surtace methods-and In that me. again. history is Ius1 a bit dislocated. Th• 
Quandary over history's health is part ol the field ot ambitious painting alter miormatlsm. 

4 Marie Ktane Bergman's paintings are inl01med by II"' same h~lott-• history, as 
I.l<lvllle says. in wh~h painting can no longer ao on bting counted as it has been in the 
past. us a succession ol individual er.emplar:s Of mastertiiects. Instead pamhng has to 
remember that history, and at~nowledge Its Impossibility (that is, it's no looger possible 
for any single painting to exemplify Painting for any given moment). while al the same 
time WO(klne In such a way that ... counting." as Metv,Ue puts tt. can contmue as a poss1-­
bility, Bergman's paintings do that in a.n exemplary fashion, engaerng lhe history of 
minimalism and also painting's ltlusionist,c past. They wort. •as painting" (Melville's 
term again), as examples ol what parntiog's ambrtion oan do. and what It has to leave 
bthind Bergman systematizes 1llusi011 as ii ii •tre a child who. has misbehaved­
regimenting, quanldyrng, and measuring out how illusion can wo,t and dispersing 11 
(rn an ullia-rat,onal but private fashion) across several canvases and numb,red p1oject,. 
Thi$ is illuslonism remembeted as a machine, arnl minimaflsm practiced a-s a code1 

• v<ry promisin2 direction lor painting. one with parallel$ lo Dochamp's utterly unbeliev­
able but deeply professed mleresl m scieru:e. 

The artists in this exlllbil<on are skeptical about partrcular eldments of lhe history ol 
moderni,m, in Novel's and Hulfman·s work tll<re are mul1rple objects of sl<eplrtism 
(science, reason. P.,p. lht abject. adequate representation), for Kiresuk and Setgman it's 
i>arnting as me I hod, or method as pamting. One of tile a/lee/sol SU<h work Is stranger,ess. 
whrch l'lf define hem provisionally as a sense that history has b«ome eithef unreliable 
or d1$functiooal, and therefore in need ot artrfiaal ,egrmentallon end prollacled study, 
.Strangeness in this sense is dillerent both from surrealist unhtim/ichkelt and irom post­
modern alienabon o, approp1ialion. !hrs is work that lakes hrsto,y seuously (otheiwise 
I WO<Jldn't bo Wlltrng this catalogue): but a common thread is the oddity of the operations 
that seem nooessary to recorifigu,e the broken machinery oi the past into some kind of 
working 0tder. 

5. Frances Whrteh<!ad's work" dense with the kind of strangeness I have in mrrid. Her 
sculpture Is trom a late-ro,nanlic class,c, Holland's Molh Book, which is lull ol poetic 
apostrophes about tha tuscloos and sensual (and anti-social) busilleS$ of moth r;i,ftechng 
,n places lil<e China. It's also full of ~ictonan seriousness aboilt natural hlSIO<Y, and replete 
with Latin names and dry d~rptions. S<I what does an enomlous ~rsion ol an early 
twentieth-tentury sp<eading board (8 disused kind ol board. Usell an antique) hav•to say 
about sculphrre, about nalural history, about tht bodies ol the collector and the m<lth. 
about the envi1011ment, and even about late romanticism? Lois ol llungs, but let me ctose 
by rnentwnlng Just ol)e. which has resonant~ with all Ure ~"'5 In this sh~"-1,1 me 
propose lbat Ure sheer si1• of th, object is a lovely way o1 proposirig the en0t111ous 
conceptual machinery that is 11eeded-tna1 •ould oo nmed-10 bnng these themes Tnto 
the (wenty-iirsl century. Cultural dist.,..tlon, as in a broken hip IMt oeeds an a1trhciat 
1oinh that is a pnntipal iorm oi art hi~ory at lhe moment. 
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Five Footnot,es to An Essay C:on,ceived While Lying 
on a Philosopher's Couch 

JEREMY BILES 
fO • 0 tff HOFFM 

Tl-e 111 illlr 111.ornmg, aUer ~ lale n, I out da1mng WLlil a pllllllsapller lrie11d o m oo, I a ke 
lo lmd rn~tt sprawt~d on B C1JijCh [n Uns ltae11d's apartment 11 tti!d, bll1 failed, get up, so 
IM$.1Md wached i,11t 1ar .a boo al Chrnese p ,iloso,pliy t~ I hap0en ~ lo slU 1n2 on , lte n!ar-
1 coffee table, I op,enoo the ooo and, II)' chaDt:e. mv e~ lell lJPofl 1he 'MOrds c,I 11ul Shih 
" e.awn ,~ as I as ea !'th. lilnunlain$ ,a.n~ m a.rsh~ ,e OB Ile ~me-level lhe. iu11 a mt 1s 

he s1m fflhng fhe lhmg oom ,s U lhl~ , d~,~ . " 
Th@ C(lllapse !>I Um e«ieceal bealll'I' of moontahus ,r,to Ill 11111 i $.llll:alor of marslle$- oo 

less seethlncJ! 11o1rh hie ttlan lulm,n-aling with deCiil - is an image dear lo ,i Frencll 'lllrtter 
Georges 8atadla. lntfeeil, lh1S 11~ sen •m~t 1i l!i,IJff!Ssed WT aoe1111c clarity m l'Lls i 929 
ess:ar "Formless.." where oo c:fami s tllat 

,i d1ction&r}' irn$ •Nlli!n ti no ll)flger g;rves the ~anl11g mf words. bLrt 
lnetr tas s. 1 rrs wm/'m Is n only an ~dieclive hallini a gl~n m~n ing, but 
a !erm that s.erves to bniig tlli1ras dlJI n In Ule i tld hl ttasser]. ia□~raUy 
i Quiring I hat ~th 111mg Ila•.!' ,ts fornl lla1 1 desig~ates l)ai, no nihts In i1· 

s $e 11-d tels II I SQIJash W!rywh1n, like a :s.11idcr °' a11 eart 111, h1 
facl, far at:adl:ffllc: men to b happy. ,e univerre would have 1.01.a~ shap~ A11 
o1 phlJl)'!.llpliy has no mtb.ef illlPl. d: is a 111al er 11r ~IYi~I a [1 0031 to lit!~! is, 
3 math m91lcBI r~ co:11. On Inc 114her hand. all1rmmg hal the u1111rer~ 
cesembles lllllh111g amJ ,s Olllr f()f.m/ess arnou11ts lo Sa)'tng t~at M un em t\ 

samethm,g like a si,ide; or spil (Visions o &cess! 

The la~. lhe JOb, Ille act1Q11 vi ii e lo.rm less 1s to ~rillg ngs law, to dedns aR dee la~-
sl MOJ"ell',er, 11 Is, es ~lrTMI ,r;mn ~ai 1113d clear. !LIit be-st th041,glil as ihe C~1)'115•t of 
farm hill as an Dp,erat14ln, a "1JOSs1billl wor 11~ a, llie heart ~f rorm, 'la ~rod ii lrom thlJ1. 
VI rkine, !hat i$, Jlmt~rally, p-r~c,sel~. ge-0m1:,1rrca0 , 11k11 doc wor " {T"fle Q/Jlic11f 
IJl1CU/lsCrOrlS), 

As ti ,elates to all, e ~ratio~ llf lhe fGrm.l s i perli~ps m!IS! unsettnn~ ,n ~tlis CJI 
api>a1en ormal elega rtCe and beauty, Su~h actruJTI 1eso11etes wilh B~t~We, lklto s ales lhal 
"the 111or ~~1l1bri11m ~n obie,::t ,ltas, lhe IIM!fe c-ornl)leleJ t\, , . Ille gfeater lite d1se(ju:il1Drt­
um o.1' !>Bcri1ice tllat &an res1111• (Gu/llyJ, 

EQ11!.lib1111m, s1abil11)', romple!Jon, and intef1a1 1or111 a1 detln1ng ch.arac.lwshcs ~ classlCill 

Ttie IJ!ngu:,ge of ffDwers. Elatallle was tascmated II';' Van Go?,~-thoiu 10 parnt hrs sun­
flowm not at 1he ~ RI ol tb£gr brllliaAc , but ra ht!1 ~ftu they had bile~ lrom the r ~l)el;es, 
t11lted by the-sun. Bataille also made mil(~ o die fact llial wfnle he ~I it,r a spec I ol 1 ltn 
II er corr~poads lo a huma11 ,d al ol lleau.ty, i,tlult ll1e IMty pclals hi.lie ts he-·SIJfd d 1uft'' 
al l~e se ual organs. Thal ,Marie Bie~n painls u dlsinanlled pe Is or wlltlfl2 !lowers 
witbiR lbe stf\JCti,re ot a g<id sa:,s Im abo\t Ille organua1 ioo-al capa.city of e gnd 1Jia11 
I! d06$ 11,ooul lhe conos.we f1mcHon of Ilic organs thal lhese pet Is had oooe toJDCea le(L Is 1 
t~us imy 1~-oooer lh~I Ile pe~!s Illa I 1a~ formed theflower's symmetrica I C<troOa ha'i'e !alien 
IIQ1t1 1, r, farmer lttiglil i~lo a he.a11 he.ap 1ilai1 cema n1, hk ~ Rian~ alflonl 10 ,fl')' 
c.il.egocical 1rn per-a . at Ille IMI ol 'I lie ilo,in? 

Hlx11i111laMyldecJassific I/Oil. Th.I! ,mQlogy oT "entomo]Gf(. F 1mt=tog111, fr. Q 
enlamon insect (tr ne11l Ll en/(.lflJ()s c11t 11p, en- ft:I1111e,11 lo c11t) fl re i$ ~ $ldc i· entq 
mol!r t atdedic.ales 11s I t11clm1Jicatl011. 11 ts ftti$ side 111 hexle11Ce lhal Sa.tallle, w~i>Se 
IU)tion ol Ille fij!Jllle-~s lanciion~ t-11 decfJmly. would 11.tve disda11.iid. One linds an opre$sion 
ol l~fa a 1sdain II France, Wllile~!ad's ${!rlitli tioaoo. made d atter '111Se ~~ for ms $, bul 
dls-prnpodionl'id to flumaM ~izff. H~rdl1 an atc0111n~da111111 piece, howe'i-er:, this f~k Is ooe IP!al 
umlerwts lhe e1-e<:t posture ol huma11 nd unchoo~ to clll awa:, at Ille v~rtlra I !Otle 11111:h 
say llaltic"'I e-0 umas t11 wbieb cfas.sihcabon Is ma ied. One. i111ag,lne-s hese cl>lumM op• 
plmg II agtla ed 11bel1sks al lh ~, lfll)ment Ni.at a l)eC~A lies 11p,on lie rat as 011 a11 alt.iT 
The r mnnl o1 ~llCh ~ ~cnliae would be ~nfy J trod c,:,a{-mQth-!ateo, r !tlli!'!I w1U1 l!ruru:, 
dewcJred by u,~ 11 UllXN moirt!IS ol a, i~011San~ m~ls Uat are oo lon~r a cfoss, but a sw.arm 

'fnsv~o,1J1mifi().n Ill e1atiorat,n111 tile ooiion a a 11ialect1r: a f.Nms, fl.lira 111e c e:s a stud)' 
in vdiit;h a wnos al e;posuaes ar dt1 fer ant human I a~~ OlllO pl\olograpltic ltlm rcwal5. a 
CC1111pgsile lrneite el a lomialty l)fffecl cou teaance a P!atooro. • tally b11a111dul race. Ttu:s 
ind of bea11ty, he nl>l,s, rem.iiAs 1.111der the aeslbe1ic !hurn~ of~ dnsic;al, i;ammorr measure 

IM e.a~n fndi\lld11il r ~. ite!/!iatlfl.Jl fom ~@ starmard 111 lhe ccmp,osrte. is to so-n e lie ,re:i 
mi,~troo:s. Micti:rel ltires~k~ wor~s opC11a!e !:'ll a :;1m larlo ,c, ~td In I !Ml opJll.)sit~ duec:tiao, 
a dtreclion IA wltdl 8 1a1I!;! llt'Ould Ila~~ llellgltted. Lilipl,rin~ M:rBetled Bt:[)'IIC OOl a plai ,lllss 

b ilu ,1 detl',',i!S rrom Ille Pr.atonic ·ttea Bu Willie B<1taille valtJes U!<lse qual1Ues, he lk>6 
5ll ~reefs 'bec.au:se ~ . s tlhe sl:a e (1)1 preiir,a1elhe al llf► lo,thftlltili ol lJaosgreMion, Uie 
a1ionl1ed ,ecstasy 01 rupbJre, thfr heated JIii of sacrifice. 

111@ lormk!s1 is imfeell 211 otiernt10 a sac-rificial0pe1ahon. l11 art., ,t can MIi be tDOU hl 
a as a 111et~. ~~in 10 1ecan1que m sacnl1oe. It is a w~• o dmng vi nre 10 a~y aest~ ie 

1deal1sm t~at ·{IIJ!d te~rslal beau!y, can,finu1g ,t w-1tb1n lh~ s.lnci11res o p111lusol)l11cal $1a ,~ 
1ly a111m,e ngors c1 hebtt 

lo s~ tlla li1e llumless Is ~ s1mi 11:1J11 o eratl011, fo,,1•e•rer. I\ ti, sllii&es.l 1 al Its effecl$ 
re nOl cml't obsenrabl_ ,n rhs of art btl! e,.tend, con ,ag1oosly, Iii U'Jl)Se woo enc1Mmt r 111 111 

Like s.acrrhce, the o 01 he locmless in art demands a ris ll!lm 11-as! 011oould ,mess IL 
A$ Bataille nll"l'l?r rtres o t~ling us, Ille vid1m o a s.1c;ritlce is 1tie Un ss ~ho d ntff $ l'i th 
ht saclil1cial objec B.n 'he JII'/ o1 lhe eelebr11hon is available :o tllose ol 115 who n 11a p.e in 

"co11sc1011s r~fusail a l1mlt 0111s~lvas wlthi ou1 individual 11ei:sonal' ieC Odlf ~ect1Jetl a111! 
inlepa1 se1ires, oW' l)e!SO~i!l lon,1s (f.ruhsmt 

Sacrifice, 111 other rds. deli•rers lhe v1cbrn nim the rid of reasolled o.o r a!IU calcu• 
lal d llhhty It k~IS w11at is a mere thm m lbe on irnd re111ms 11 to ii sacred rea m 
-~mlll.lllhgible capr10!)," bel'Ond alt ,es o subonl1nat1on" (T/lerny f1I Re.ligson) In Hril domam 
of a . , is beaul}I c:ooce e.d (Ii <1s a nme t111ng. a regula ~ teinpl;i e, lflal rbe lormless 
COtrupts.. he her i be~ Iha btelatrt fat11dty Iii base matter and ~tero l!MU~ 111c11 11al,' r 
by 'Na In slruttorall)' 10 flssur ur Cl/f~t slrudnre 

The rormless ts hu~ analCJet)IJ~ lo s nli lnsolar Is 11 n1ak1!$ 1~1"RS sacred. "Sacred." 11 
is 11 n!lwa, means b!l1h rio allll cursed; II d les an ambrvaletlc , e,ien ii coint:1de11ce. 

l'°'een ht I a fill I , atlraction and fE;lllllSllln. To :.m11lce, ia mil iacred, Is h el!'.Me lo 
ms.soi in a rnom 111 ~s dansei01Js 10 formal beauly as ,tis to e wJl11ess. th hm1ts sep3· 
rati11g hlgll ~nd lo-ti, to gr 'e ealh lo lhat 11o ,~h i~l.1111s us I.JI Dllr liermet1e torms. ro wf1ness 
th~ f11mlre~s Is thus to 11ut 'fl!IJ™llt a riS, to be an~ed, to alfO\'j •t 10 ~br~ak tl'I lla~ihJ I 
llomo«~e11~ o '.fl)U.t ~f!.()n, to be wounded for a t11ne by a rupt11red a~d rup Dnn& l>eauty 
I 1\ lo be la$C•iiated unto ediau$l~!l---2$ l3a!~1llt s.air;. hke tne li15hl o1 ii star anm1nlatmg 
ille star 11s I,' ll 1$ IQ spend 11 ll, lo ·e_xiiJe erice a h I dealh, to lall 1111 or d'Gwn-,1 tiardly 
m ij11~rs v,llrch--. bl dan-=I! •~, h lu1h; Jl7/, arul to 0011 11Se, aja111 and again. 11 a s111d er 
spit e, cnto a ~IJ11<iSllJ>her'~ shalll,lless c(ltleh 

su~poll, 01e arltst oe'lelo11s a ttiick accumu19IIOR ~, sup,errml)O$ed gnds The layen,1g has 
tll feel ~1 s11 111u.a i o, wll~ th!!: eiresse~ o.t lhe mcdnun c:aus11l1 devialiOO$ Itani lhe 
typoro11ical per1ectnm al tile screen. ThJS 1ns~bonlinalion ol mat rial facts, o use Bataille'~ 
te1m oolos:,, swerves lrom 1h_ farmal pallm, is.suing In a m1Nr . a dehrlu111 o1 Lr 1bl11111 
ems tructUJe sent ,~aver111R l!y the forces of is own medium. A single grid may apjlear 
s PJatcoi(; penec1,011, bu lb~ accum11lat10n or mall)' r,,ve.s bJrlti a onsters 

'DesublitrM!Ja/1 Balarlle on wn,le, "1 lh,nk. II ·ea girl takmg ott her ijrm. JC1tely11 Ne,,-al 
o~t.lfent11 thinks II 1t a man a Ing oll oot onl l1~r d1ess. lkll her bra and ,-a.nt;tmsit, as "' ll 
Tile 11,.as ~hich, Grie irnaeinM, milthl Ol'.ICe have bet!n □sell to ~II certa,111.Jtines In lh Ir 
J)Jllpcr l}lace, no 1.J)I an the loor In a limp nd I tanlfr retk:ula1ed t.1'11!. Ii'.!! a ~pid~r 
web 'ti•hitl1, 11,wln succumbed to gravity c.i.n llO lc11ger lla11 a:rr,t~mg !Ml ooe can hardl 11elo 
blll llm or Fre.ud lle11 comln~ ta~ l1> la~ w1lh t~e era tht!s. of pa11lytm:se-lhal span 
lllP. trtl>raiaerv hDPps nke a mil'.S al !blank. a(:slallt' eyees. Freud ,,.111 tell )lOO tha (iv1ll1a11on is 
pos~tble-bec.ause ol ,rn u~wa d d1spl<1~me11t ol ~ geiii;als ln fie g;Lise of Ile e,es: su bll rna­
JGrt, B-01 wilal f1 th~ i!YB~ lhem$-!11'1'1lS appear ~rndtcal , ;as the~ ocular Sf/ c~es wl1lc.h haw 
i;ru11led froo, ~lcrt1? R'etarn of the re~ties~ d - as. a relllm of lie undressed. 

'CefltrifrJgaJity. Thetattoooo Sllane Hllllm-a,rs ~nn , . a lu111u cycle ... .1flinmng 8atarl!e's 
p101111uncemenl, , , "lltt!~ al'! no Vlbrations that -are ool conjugated th a contln~oi,s 
circuJar 111~eml!fl ~ . . e rs 111 • form ol sc.1tlell!IQ!m 111';l1hs. . . a verllgrnlMI~ fall taward 
U!! st, . 11/rl Gt• 11-e. eraurut a l):lmdy of too pl-anets. 1ubb e of "plsn;e!ary S1$1erus !h~I 
IIHII in s~ac~ like 1;a~1~ 11,s s, .and l'liiru c~~t s alSQ miwtl. describln& an lnlin el)' large 
circle, i"'31' COlliiDtJOll~ from llieu !Mil pos11!00 ,n oider lo r~lurn to 11. G1N11plell11 ll!ir 
roti.lilm- an eclipse "a w lerlu& of rnemnry" .. a~ hl&lias yoo.rfeel s I as the 
s 'If , s.la rs strewn I ke pc.ages torn lrom a t:ooo,, , ii du.1¥ dutt 1n cloc W-Otlr. ebb anit flo' 

. • simples! lmag~ ol 11rRan1c life un,wd th rata1ion is e: 1111.e" . wi1mming m a 
!lflanislic ssa . ords llung In e\11,f ·mm111g circles. . u11l1al... h:tl 1"1'-0 l!flma;y m 10f1$ 

are mtat1i>11 a11d sarJal l!Hl'(e!IJer 1" , lhe eartl1 e,rlldet! bl>M:!111 a 1/l!!JII o f1lfgetti11i 
• in s ofl]y dj~ o be born" . . a&ai11. . . 
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Rupiurinll Beauty 

In contemporal)' painting, the search for that which most ruptures the highest elevation, and /or a blinding brilliance. 
has a share in the ela/Jclralion or decomposition of forms. 

Georges Bataille, from Rotten Sun. 1930 

While works in Ru_pturing Beauty hold varying dialogues with Gecrges Batatlte's ideas, the 
artists have created exceptional art Independent ot this a,sociation. We chose the anlsls 
beeause of their nontiadrtional ideas aboot beauty or form These Include either beauty 
('the highest elevation') eiupting or ris,ng out ol something fow, or beauly itself being 
ruptured, broken, or sacrifoced. for the catalogue, two scholars. Jeremy Biles and James 
Elkins, have produced radically dillerenl lnterpretaliOns ol Bata1lle's inlluence on the 
,onee:ptioo of the ~ltntion. We celebrate I his ruphue and pe,te1ve 11 as an integral part 
ol an ongoing mqu,ry ln contempo,ary art. Fran90rse Meltzet and Amy Holl,wood ol 
the University ot Chicago will further lhis coll'l1!rsalion in lectures on February 6 and 20. 

The two 1)3:nters, Marie Krant Bergn,an and Michael Kiresuk, demonstrate the 
dKhOlomy. lhey strlp Uiaactof painting of its l)l>1tal elevated assoc,atoons. but then final 
worlls achieve a subtle and new beauty. Whtie mamtaimng the lradihonal rectangular 
torm. th!Y simultaneously mock It as arbitrary--(3pabJe-of infinite ell)arision in any 
direction with no tight slde up or upside down 

IOreStik's methods behe the impetuous moments wtien. dyeutg Easter eggs as chlldren, 
we poured all the colors together to prodoce the gray egg. In "Life Uke." Kifesuk has !row­
elled 60'lhln layers ol acrylic through window screening onto Plexiglas. four translucent 
layers of magenta. black, yellow, and cyan p,odute an eartliy gfay, As be sp,eads each 
layer, Uiese pure. intense colors ate c«rupted or c.anceted-ending in the neutral shade. 
B1rl unf1ke oor ctnldhood eg~ the original colors are not obliterated. bu1 radiate 001 ol the 
sufface and as quickly dissolve back into il The telltale irid ot the sofeen arch,ves the 
artist's mebculou, p,ocess and obsessive ,epet,lions. This careful, controlled process 
!romca!ly creates larger pattems lhal appear rnndomly across the surface. We see 
abstracted natural forms that se,m fife lik._ 

l'lher""s Kuesu~ starts with simplacolo, laye1s and ends 1Vith absiracted landscapes. 
Bergman has shredded lhe genteel flower pamting Into an elemonlal color cocle. ·Part or 
One Year (June/July)" results lrom twoy,,arsol oosefVing the llowers of a sipgle hydrangea 
bosh Monfh atter month as the !tower heads formed, bloomed. wit~. a11d finally 
collapsed. she Ms 1eco,ded the colors m sinall mafks on a gridded grounli-hlie a 
scrivener marking down gains and losses III a ledger book dayafterday, Bergman reduces 
lht painter's entire repertmre to a single mark, She rejects traditiona1 painterf) expres4 

sivenus. and instead repeats the same m<ltlon over 22.000 limes to create the painting 
When complete ii has no defined top or boltonl. 11, placement becomes our choice. 
Tradillonal llowe, palnfing has been transfonned ,nto a recor~ ol llme and the artist's 
obser.alion of the lnevr\able decay and l,)llaPse of iwauty, But true lo f,eorges Batafll~ 
Bergn,an·s observatt0r1 ol collapse and he, simultaneous rejection of expressiveness 
prod-uces a beauty that is radically new-sefene. competHng, aOO moribund. 

In contrast to Kirest1~'s amt Bergman's processei, Shane Huf1man's cannot be am• 
tamed within a rectangle. Instead, we feel as If we are ~ing ''"· unf,mshed wo,1.$. His 
p,eces 8'plode from the Image onlo the sun,.ndrng paper and the walls Photographic 
Images are amplified with d(awings. notes. arid arro\\'S.. Neith" can lndividuat wo,)ls be 
dearly dehmtted, but mst~ad Oow from one mto Ille nex1 as they are taped or pinned to 
the wall Ille work appears as a snapsltot ot an artisti( moment ,ather than as a 
contluded an.isti< producL But even lhal momentar; stillness ol lhe gallery installation 
Is d~rup!ed as people moving through the gallery eclipse projee!ed images. In the same 
manner, the lm•ges transmogrify. On flrsl Impression the work is filllld with heavtnly 
bodies-1>hases of tbe moon, the night sl;y filled w,th stars. planets captured by a Nl<SA 
tamera ready for the next edilion ol National Ceog,aph~. Sul m fe&lfty lhey a,e btts of 
cement on exposed photo paper or photographs of floor o, drrt. Great sweeping galax,es 
-are s,muttaneoos.ly tJJrttcular spots or ptac.es wllefe pe,sonal f)11tn. sUmuU. o, rnemortes 
tester. They are embarrassing moments ol cb,ldhood Of lnierachons with lam,ty or 
Intimates. for Huffman, there IS no separation between lhe low and the high, the 
beautifuJ and the mundane. 

ihe two sculptors In the exh,bltion. Franoe> Whitehead and Jocelyn Nevel, radically shill 
the context In which we pe,ceive notions of beauly from PoPular cutturi,, 

Frances Whitehead's Installation ,aises the specter of per.e,sity mherent in some 
forms commonly tllOIJght lo be beautilul -the mounted buttertly. Slte has juxtaposed a 
case of exotit moths with the ,nstrumer1t, the setting board. that was used to p,eser;e 
them. Whileh""d twists that /W1lafl()s1Uon by scaling the selling board to human sill!. w, 
see the lmal torture mstrumeal from lhe insect's pefSpectwe. The v1eY.-er be«lmes the 
lnseot-recalllng lhe na,rator In Efiol's J. Allred Pru/rock contemplating his future, 
"When I am pinned and w,Ufing on the wall, how shall I spit out all the butt enos of my 
da)'S and ways?" Whitehead ,helo.lcally asks the question, °'~"'Id we be as willing to 
pin. preserve, and emoy lbese creatu,es if the members· of the order of LePidopfera were 
comparable to oucselves?" Our response may be banner-waving animal nghts fervOf or 
wry bemusement l'lith such pollllcal stances. Our reaction may also be layeted wTlh ••~ 
at lhe scientdic process ol collect,ng and calego,izfng ot e.\'fn tile sadomaSDChishc 
eroticism of being slrapped and l)inned lo such a b~. 

ihe fifth artist. Jooefyn Nevel. challenges our no110ns ol beauty by lran.fo,mmg the 
underpinnlngS-ol tem,nine allure-brassieres and pantyho$e. fn the case ot "Braf, Ui.e 
commoo Joundatioo of tcmaie form. the brassieres beeome a flattened, lumpy, that ls; 
formless, ,ug. Ukewrse the l!IOSI J1rtimate p.irts or oaoly hose are slJettlied and displayed 
hke stained-glass wmdows m the series "Ciotches." N.evel collapses.and stretches and, 
in the J)focess. warps our e1olic -associatfons wit6 the onglnal material$.~ are conlron1-
e<t ..-,th a vista of wrrnkled breas.ts at our feet o, crotches lar~r 1han our h""ds hanging 
daintily ,n quitting hoops These falter wo.ks also resonate wilfl Iha social alld raclal 
issues of comme;cial culture's definition of beautrful skin aBd -skin tone. As wlth 
Whnehead. Nevel takescomf110flplace !orms·of beauty and p~s us ,nio discomfort al the 
same t,me as lhe creates witty, eneattng objects we can enJoi 

None ol 11,e five artists goes I~ the ei<cesses Of ..trem« thal G ... ges B.ataille crms 
in hts exltortat10os for -ruptunng heaufy." bot ail Illustrate the nchBessand variety thal 
contemporary artists find ,..11fn dlalleng,ng and deconst111cling that traditional teneJ 
ot art-form: 

Ch.uc-k Thu row and Patricia Swanson~ Curators 
January, 2002 

• 111e curators would like to recommend. -as well as ,ecognize tlleir Jridebtedoess to. Yve~Alaln 
Bois.nd Rosalind E. Krauss' FMinless, Au,.,., Cuid• (iltw York, Zooe Books. 1997). 
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Artist•s Biographies 

"1a,rie Krane Bergman rete[ved a BA in phitosophy from 
Northwestern Univers,it~• and, in 2002, an MF.I\ in painting 
from the Scho-ol of the Art Institute of Chicago. Be1gman's 
luminous paintings represent her practice of looking at one 
flower over a long period and recording I.he color she 
perceives as the flower deter1oraies. Each painting consists 
of thousands of repetitive marks an~ addresses questions 
abo11t the passage ol lime and other epliemeral qualities of 
life. In addHio11 to her pain!ing practice, Bergman operates 
The Showroom in Chicago and explores alternative modes 
of art production and presentation, o:ften in collaboration 
witt1 others. Her work has been e~;hibited in Chicago, 
Colorado and Amsterdam. 

Shane Huffman, trained as a photographer, is a multimedia 
artist whose work reveals his fascination with astronomy 
and the laws of physics. He invests these scientiiic 
concepts with p-e,s.onal memories and intimate associa­
tions. In the 1 a st year, Huffman ·s work has been shown 
in two Chicago galleries. He received a BFA fro Ill John 
Herron School of Art in Indianapolis and will comp'lele 
his MFA at the University of IUinois at Chicago in 2002. 

Painter Michael Klresuk concerns himself with pureh1 

material explorations aml the paradoxical mo\le into 
illusiorl. Using many layers of pigment to achieve a mono­
chrome, Kiresu~, creates work that is both perceptible 
and elusive. Bis BFA in painting is horn lhe University of 
Minnesota and his MFA from the School of the Art Institute 
ol Chicago. 

Jocelyn Nevel is a photographer and s.culptor whose works 
have been shown throughout the country. Using the 
material of everyday life, such as clothing, hair, tea bags 
and dryer lint. she creates works of unusual beauty and 
lactilit~. Nevel took her Bf A at Ohio State and earned 
her MFA at Columbia College Chicago. She is currently an 
Assistant Professor of Photogrnphy at the University of New 
Mexico in Albuquerque. 

A sculptor, printmaker, and fnstallation artist, Frances 
Whitehead'swork has been exhibitedinternationally. 
Bringing the issues and images of science to the world of 
art, the artist focuses our attention on the, intricacy, beauty 
and utility of unseen objects. The recipientof a Louis 
Comfort TiffanyFoundation fellowship Award, Whitehead 
has also received grants from the National Endowment for 
the Arts and the Ford Foundation, among others. She is 
Professor of Sculpture at the School of the Art Institute of 
Chicago and Director there or the School's SculpturalI 
Practices Initiative. 
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